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Albums, Portfolios and Guest Books— 
Folding sheets for album. Method of 
obtaining square; cutting head of al- 
bum; end paper, showing bookbinding 
crash, 556; preparing for pricking holes; 
cobbler’s stitch; sewing a _ section; 
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the hedging in of the lawn and the 
loss of outlook, by a mistake in land- 
scape gardening, 37; second view of the 
garden after replacing in such a way as 
to get a view of the sea, a fine sweep 
of lawn and graceful walks and drive- 
ways, 38. 


Art, Is There a Sex Distinction in?— 
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lotte Coman, painter, 243; “The Rubi- 
cund,” portrait of C, Gilibert: Ellen 
Emmets, painter, 244; “The Miniature 
Painter,” portrait study: Ella Condie 
Lamb, painter, 245; “The Good Story,” 
portrait study: Clara MacChesney, 
painter, 246; “A Portrait”: Lydia Field 
Emmet, painter, 247; “Gamins,” Venice: 
Rhoda Holmes Nicholls, painter, 248. 
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ment—Four illustrations; 213-216. 
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602; Daniel Chester French, American 
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Bungalow, a .Small, Worth Studying— 
exterior view; dining room, 535; sitting 
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Carving, Wood, the Art of—“The design 
from the start should be applied to 
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wegian chairs designed and carved by 
Karl von Rydingsvard, 438; two desks, 
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Mr. Karl von Rydingsvard and pupils 
working in his New York studio, 440; 
tool chart; correct position for hands 
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house; pergola supports also of cob- 
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ers, cobblestones and arch brick, giving 
an impression of strength and rugged- 
ness, 537; three houses showing the 
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657; seaside cottage of rough field 
stone; sitting room ot cottage show- 
ing inglenook, 658; a suburban cottage 
of Harvard brick; living room showing 
curved bay window, 659; a mountain 
cottage of field stone and shingles; liv- 
ing room with fireplace seat, 660; first 
and second floor plans of seaside cot- 
tage, 661; first and second floor plans 
of mountain cottage, 662. 


Cottages, Two Unusual: One Designed 


Entirely by the Owner, and the Other 
Intended to Express The Craftsman 
Idea of House Building—Glen Lodge, 
near Cleveland, Ohio, 82; the wide en- 
trance veranda at Glen Lodge, de- 
signed by F. E. Wettstein of Cleveland, 
Ohio, 83; “Glen Lodge,” a roomy sum- 
mer log cabin; front view of the cabin 
showing veranda eighty-six feet long, 
84; two views of the living room at 
Glen Lodge; much of the furniture was 
made by the owner, 85; exterior and 
interior views of house designed and 
built as close to a Craftsman model 
as possible, by Karl H. Nickel, 86; floor 
plan of house designed by Karl H. 
Nickel, 87. 


Dancer, The: Abastenia St. Leger Eber- 


te, sculptor, 343. 


Design in Theory and Practice: Number 


VilI—mosaics from the portico of San 
Marco in Venice, 91; textile designs, 
92; suggestive of flower petals, 93 and 
94; rhythm, 95 and 99; development of 
design in iron, 96, 97, 98; two three and 
five stem compositions, 98; things to 
be avoided, 99. 

Number VIII—Eighteen plates, illus- 
trating problems in conventional de- 
signs, 202-211. 

Number IX—Sixteen plates illustrating 
surface repeats, 310-319. 

Number X—Eighteen plates illustrat- 
ing the development of a surface pat- 
tern from general form to specific de- 
tails, 426-435. 
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Number XI—Eleven plates, 543-549. 
Number XII—Six plates, color scales, 
666-660. 

Exhibition, Twenty-third, of the Archi- 
tectural League, Significant Features of 
the—Pergola porch and interesting en- 
trance of the house at Ridgefield, 
Conn.: Grosvenor Atterbury, architect, 
43; front elevation of house at Ridge- 
field; second view, showing carriage 
approach, 44; view of house at Locust 
Valley, showing general scheme of con- 
struction, with pergola at the rear: 
Grosvenor Atterbury, architect; court 
balcony from garden of Locust Valley 
house, 45; pergola in garden at Ridge- 
field house; garden seat of the house 
at Locust Valley, 46; shooting lodge at 
Timotly, S. C.: Grosvenor Atterbury, 
architect; Mohawk Golf Club, Sche- 
nectady, N. Y.: William Walls Bos- 
worth, architect, 47; sixty-five hundred 
dollar cottage at Englewood, N. J.; 
Orr house at Englewood, N. J., 48; two 
more interesting cottages at Engle- 
wood, N. J., designed by Aymar Em- 
bury 11, 49; a school of fine arts: first 
prize Beaux Arts competition for Paris 
prize: W. Sidney Wagner, architect; 
designs for mausoleum, Kingston, N. 
Y.: York and Sawyer, architects, 50. 
Gateways Old and New: Some Examples 
of the Charm of an Interesting En- 
trance to a Garden—five illustrations 
showing gateways of various designs, 
261-264. 

Gourd, In the Days of the—The decora- 
tive gourd vine, 384; the martin gourd 
where the birds nested, 385; every cool 
spring had its gourd dipper, 387. 
Homes, the Designing of—First floor 
plan of house at Dedham, Mass.: sec- 
ond floor plan of house at Dedham, 
Mass., 190; “Georgian” house at Ded- 
ham, Mass., entrance on street front: 
garden side and porch, 101; house of 


William Briggs, at Edgehill, N. H., ro2; 
first floor plan; second floor plan, 193; 
Springfield House, front, 194; first floor 
plan; second floor plan, 195; Greyrocks, 
Rockport, Mass., 196; first floor plan; 
second floor plan, 197; residence of 
Grafton Monroe, 198; first floor plan; 
second floor plan, 199. 


Home, the Environment of a Country— 


“You approach the house by a flight 
of winding steps, cut in a steep de- 
clivity, and a rustic rail at the side is 
draped with luxuriant vines,” 281; 
“Nestling in a small grove of maples, 
near a running stream, stands the old 
house,” 282; “The little screened sum- 
mer house is perched above a bend in 
the creek—a step farther is the lattice 
bridge,” 283; “Woodbine crept up and 
hung from the gables of the house”; 
“Lattice shutters were added to the old 
windows,” 284. 


House, a Craftsman, that Is Intended 


for Suburban Life in a Little Residence 
Park, that Overlooks the Valley of the 
Bronx, near New York—First floor plan, 
650; front elevation, 651; rear elevation, 
showing interesting roof and pergola- 
porch, 652; view of hall and stairway 
with glimpse of dining room at the 
right; billiard room on third floor, 653; 
detail drawing of front porch, showing 
also good roof lines and interesting 
window grouping, 654; second floor 
plan, 655; attic and roof plan; detail 
showing construction of balcony rail, 


656. 


House That Has the Quality of an Old 


Homestead—Two exterior and two in- 
terior views of the home of Miss Laura 
Coombs Hills, 389-392. 


Houses, Plaster, in the Southwest— 


House in Pasadena showing Saracenic 
influence; the tile roof is the usual cém- 


. plement of a plaster house, 421; plaster 


house showimg strong Moorish infiu- 











ence; the Pompeiian plaster house is 
especially adapted to the tropical sur- 
rounding of the Southwest, 422; plaster 
house built with outdoor living room; 
the plaster cottage with stone founda- 
tion has become a familiar sight on the 
Pacific slope, 423; pergola and court- 
yard of cottage shown on preceding 
page, 424. 

Indian, The North American, As a La- 
borer: His Value as a Worker and a 
Citizen—Yakima squaw at work in the 
hop-vineyards: in North Yakima over 
three hundred Indians are employed as 
hop-pickers, 147; Indians preparing 
concrete: Salt River project, Ariz.; 
“Fat Hen,” an Apache Indian who is 
famous in Arizorma as a capable, inde- 
fatigable workman, 148; Indian labor- 
ers working at public road construc- 
tion; Henry Chilchuana, the Apache 
Indian railroad boss, with his kinsmen 
working on a government road in Ari- 
zona, 149; an Apache Indian filling the 
concrete cars at the Harrison construc- 
tion camp, near Livingston, Ariz., 150. 
Lincoln, Abraham, Gutzon Borglum’s 
Great Portrait Bust of, 26. 

Millet’s Peasant Life as a Boy: Its In- 
fluence on His Art: Told from Notes 
of the Late Wyatt Eaton, His Friend 
and Pupil—Seven illustrations by Jean 
Francois Millet: “The Spindle,” frontis- 
piece; “The Spinner,” 355; “The Shep- 
herd,” 356; “The Washwoman,” 357; 
“Sheep Shearing,” 358; “Carding Wool,” 
359; “Watching for the Ship,” 360. 
Office, an Architect’s, that Furnishes Just 
the Right Environment for Good Cre- 
ative Work—First floor plan of the 
office building of E. H. Hewitt, 303; 
front view of the office of Edwin H. 
Hewitt, Minneapolis: built of terra cot- 
ta tiles: interesting ornamentation of 
the frieze under the eaves, 305; detail 
of entrance to Mr. Hewitt’s office, with 
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Patch Quilts 





glimpse of front garaen, 306; private 
office, showing four-foot wainscot of 
cypress, treated in Japanese manner; 
outer rooms, connecting with private 
office, 307; Skylight Club room, located 
in the Hewitt office building; client’s 
room on ground floor, 308. 

and Philosophy—peony 
patch quilt design, 525; mountain lily 
design, 526; the flower pot design, 526. 


Photographs of Mist and Twilight: What 


the Camera Reveals in the Hands of 
Charles Vandervelde—“Evening,” 629; 
“A Misty Morning,” 630; “The Last 
Mooring,” 631; “Winter,” 632. 


Roof Construction, Picturesque, a Study 


of—House at Kenilworth, England; a 
roadside building; house with long 
ridge and two gables, 678; the home of 
Mr. Carlton Macy, Woodmere, Long 
Island, with shingled roof that has the 
effect of an old English thatch, 678; 
another view of Mr. Carlton Macy’s 
home; the home of Mr. Edward T. 
Cockroft, East Hampton, Long Island, 
showing interesting roof construction, 
680; high roof with one gable; week- 
end cottage; Cuban farm house, 681. 


Roofs of England, The Thatched—An old 


thatched house in the picturesque vil- 
lage of Williton, Somersetshire; thatch 
and roses on Bridge street, Williton, 
Somersetshire, 515; thatched house of 
the better class farm hand in south- 
west of England; a specimen of the 
very old type of thatching in Somer- 
setshire, 516; a venerable thatched 
dwelling in Hampshire; an interesting 
thatched roof-line to be seen in an old 
Hampshire street, 517; a clachan in the 
highlands of Scotland, the thatches se- 
cured with withes; the “Cat House” at 
Henfield, Sussex: the fresco under the 
eaves is a series of cats: the owner hated 
birds and churchgoers, 518; construct- 
ing a fire-proof thatch, §22. 
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Taft, Lorado, and the Western School of 
Sculptors—“The Fountain of the Great 
Lakes,” Lorado Taft, sculptor, 15; 
“The Young Lincoln,” Charles J. Mul- 
ligan, sculptor, 16; “Marion,” Laura 
Kratz, sculptor; “Baby,” Leonard Cru- 
nelle, sculptor, 17; “The Blind,” A reali- 
zation of the drama of Maeterlinck: 
Lorado Taft, sculptor, 18; “Her Son,” 
Nellie V. Walker, sculptor; “At the 
Sign of the Spade,” Laura Kratz, sculp- 
tor, 19; The Stratton Memorial, Nellie 
V. Walker, sculptor, 20; “Miner and 
Child,” Charles J. Mulligan, sculptor, 
25. 

Tarbell, Ida M.—portrait, frontispiece, 
Opp. p. 3. 

Twachtman, John H., and his family, 
from a photograph taken at his home 
in Greenwich, Conn., 344. 

Twachtman, John H., frontispiece, opp. 
Pp. 571. 

Van Eeden, Frederik: Poet, Novelist and 
Practical Communist— Dr. Frederik 
Van Eeden, frontispiece, opp. p. 127. 

Walker, Horatio, the Art of—“Returning 
from the Fields,” 139; “Sheep Shear- 
ing,” 140; “Turning the Harrow—Early 
Morning,” 141; “The Wood Cutter,” 
142. 

Wall Space, A Decorative Study: Lesson 
V—Problem Number One, in the treat- 
ment of wall spaces: Covering of 
panels with landscape designs, 101; 
problem number two, showing the rela- 
tion of corner seat to panel, frieze and 
door space, 102; problem number three, 
showing an interesting division of 
space in wall panels and frieze, 103; 
problem number four, in which the 
spaces of wall, windows and seat are 
delightfully proportioned; problem 
number five, which shows great refine- 
ment of spacing and nicety of balance, 
104. 

Water-Powers, The Control and Use of 


Our—A portion of the Great Shoshone 
Falls, Idaho, 487; water-power going 
to waste over Bearstrap Dam, Illinois 
river; water right secured from govern- 
ment by speculators: power going to 
waste, 488; Beardsley Falls and power 
plant, New York State; the kind of 
easily developed water-power that the 
speculators have secured in large num- 
bers, 489; hydraulic plant at Colgate, 
Cal., showing how water is carried 
down mountain, 490. 

Workshops, From The Craftsman—Some 
Camp Furniture and Fireplace Fittings 
that Can Be Made at Home—sideboard 
and detail, 106; camp chair and detail, 
107; camp stool, camp bench and de- 
tails, 108; camp table and detail, 109; 
wrought iron crane; adjustable iron 
grate, 110; fittings for fireplace, 111: 
Some Decorative Designs for Furni- 
ture; Oil Lamps and Lanterns for 
Country Use; Effective Needlework for 
Sash Curtains—A Cupboard with open 
bookshelves; detail drawing of cup- 
board, 219; combination bookcase and 
secretary with working plan, 220; com- 
bination bookcase and desk; working 
plan of combination bookcase and desk, 
221; bookcase with interesting orna- 
mentation; working plan of same, 222; 
hanging lamp for oil; metal hanging 
lamp with chains, 223; metal lamp for 
oil, 224; oil lantern for hall; working 
plan for hall lantern, 225; sash curtains 
of darned net; design for darned net 
curtains, 226; two simple designs for 
darning net; separate figure for darning 
design, 227: Modern sideboards and 
Metal Work—Simple sideboard for a 
small room; working plan for side- 
board, 321; unusual sideboard design 
with many convenient drawers; work- 
ing plan for same; sideboard for large 
space; working plan for large side- 
board, 323; sideboard with much cover- 





ILLUSTRATIONS 


ed space; working plan, 324; chafing 
dish stand with cupboards; details of 
Craftsman chafing dish, 325; detail of 
chafing dish stand; Craftsman copper 
coal scuttle, especially convenient for 
an open fire, 326; Bungalow Furnish- 


ings of Wood.and Metal That Can Be 
Made at Home—Design for a smoker's 
cabinet, 442; design for a smoking 
table, 443; design for umbrella rack, 
444; wrought-iron candelabrum, 445; 
combination iron candelabrum, 446. 





